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2011
Installation View
Belgrade Cultural Center

Copied William Howgarth, self-portrait, “Painting the Comic Muse”, 1757 (Left)

Two palettes made in performance by Dafen Artists seen in image 21 (Center)

Education of the Eye, Dafen, 5’30”, a video of the two chinese artists performing 
the Education of the Eye in their studio. (Right)
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Performance
Dafen, China, Painting Studio 

 Performance of Education of the Eye in a studio shared by the two 
Chinese Artists  shown.  They performed the same experiment as 
the artists from Belgrade.
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Palettes Detail
Dafen, China, Painting Studio 

Details of palettes made in performace of Education of the Eye in 
artists studio Dafen shown in image 21. 
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The Rainbow in the Paintings
Ljiljana Cinkul

The award named after Lazar Trifunovic (1929-
1983), a famous professor, art historian and art 
critic, first awarded in1993, becomes a challenging 
professional test for its recipients whose critical 
choices, depending on their interests, manifest in 
an exhibition reflecting a wide spectrum of the 
field of visual arts. Just as Lazar Trifunovic was for 
his generation a critic with a very distinguished 
personal opinion, who without any doubt repre-
sented a particular thesis grounded in art practices 
of his time, today a totally different social and  
political context has generated a very different 
art condition which is reflected upon as a differ-
ent aesthetic position. A position which must be 
judged according to the tastes of a new genera-
tion of critics. It is known that every generation 
examines over and over again the question of what 
is relevant for the visual arts and the critical com-
mentary necessitated as its response. Provoked 
by the new communication code, internet culture 
and fast, instant information and suspicious values 
of the branded spectacle, artists and their critics 
have adjusted themselves to reflect those mutated 
conditions resulting in new forms of art produc-
tion which are responses to the new paradoxes 
and superficialities of the contemporary cultural 
landscaped.  Following that logic their quest has 
switched from that of “finding final solutions  
towards the stimulation of a dialogue and under-
standing of this radically new time”

Maja Ciric, the laureate for the year 2007, belongs 
to this new generation of critics and curators. She 
has confirmed herself as an independent curator 
who realizes her practice as an interdisciplinary 
articulation of situations, events and personalities 

producing in the process an open dialogue with  
similar ideas and practical processes occurring on 
the international scene. Her critical choice of the 
project entitled “Acceptable Differences: Pluri-
potentiality and Painting” presents the Ameri-
can artist Warren Neidich(1962) is the result.  
His projects realized in USA, Europe and Asia, 
examine a diverse fields of knowledge such as the 
relationship of conceptual art to painting, inter-
institutional cooperation, perceptual education of 
an audience and finally how different contexts are 
the end result of the changing social, political, psy-
chological  and ideological conditions that define 
it. His contemporary practice experiments with 
samples from art history, historical self-portrait 
paintings,  and their changing reinterpretation 
and theoretical reflection. 

In that manner the classical museum paintings 
Self-Portrait by William Hogart and Vasa Pomori-
sac’s the Self-portrait of the Artist with a Palette 
served as models for Warren Neidich’s artistic ex-
periment the Education of the Eye.  Our historical 
legacy as it is folded into contemporary experience 
provides in this case an opportunity expose dif-
ferences in perception of color realized through a 
conceptual task performed in Berlin and Belgrade. 
Each individual of each group fulfills the task of 
filling in a grid of squares with acrylic paints ac-
cording to their own specific appreciation of color 
confirming in the end differences in perception. 
Extending his research to Asia, Warren Neidich 
examines realities, situations, and laboring pro-
cesses  organized around the production of copies  
of famous museum paintings in the Chinese city 
of Dafen. Finally his research continues with the 
work Rainbow Brushes, exhibited at the Belgrade 
show as well. Inspired by his fascination with the 
odd colors of rainbows in historical landscape 
painting which do not reflect what we know to be 
the visible spectrum discerned by science Neidich 

proposes and alternative hypothesis as to the why 
of the varied artistic responses to the representa-
tion of the colored bow.  He sees perception itself 
as an outcome of the cultural conditions inside 
which the artist operates upon his or her mind.  


